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Companies, CEOs, HR directors... Agencies for communication
and event management...

| work for the press and publishing.

And sometimes
for private clients.
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La France contre
. lesrobots

Proposed cover design for a book
by Bernanos, France Against the
Robots.
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lllustration drawing of a file on logistics.
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On the left: Alumni Journal of Ecole

Polytechnique. Cover and illustration of the feature

POINT DE VUE article.
Mounia Mostefaoui (M2012) :
A quoi a servi la COP 26 ?

N, Above: Epistemology.
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Le Taupin
Augoste Rod®

lllustration for La Jagne et la Rouge, the
alumni magazine of Ecole Polytechnique.

On the left: Alumni Journal of Ecole
Polytechnique. Topic: experimental photography.

Below: Bicentenary of Ecole
Polytechnique




On the left: opening of the Soviet archives.

Below on the left: quantitative history. Gilles de
Gouberville, author of a detailed journal, of which the years
1549 to 1562 have been preserved, providing historians
with a valuable document.

Below: history of science.



Art and Art History.
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Live drawing at Chateauform des Mesnuls. Themes:
transformation, the company’s purpose, certainties and
uncertainties.
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Ethical finance, a series of illustrations for an investment fund
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Drawing for the Polytechnique
school magazine illustrating a
feature on sustainable finance.
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Drawings for Terre de Vins magazine, monthly collaboration.
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Series of drawings made in Ben Guerir (Morocco),
for a scientific conference in Ben Guerir, Morocco.
The conference was organized by Jean Staune
with Gregory Chaitin, Anton Zeilinger (Nobel Prize),
Andrew Briggs, and William Phillips (Nobel Prize).
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Series of cartoons for an aerospace group. General
theme: innovation and management.
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Live drawing in Monaco for a
pharmaceutical group
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Live drawing

Laughter is not a meaningless luxury.
«The specific remedy for vanity is laughter, and... the defect that is essentially laughable is vanity.»
Laughter also serves to curb discordant tendencies.
Its primary role is to transform rigidity into flexibility.
The fragmentation that the mind introduces everywhere is harmful.
The irony of laughter questions everything.
Laughter reintroduces into individual and collective life
the fluidity that is often missing,

thus bringing what is rigid and dead back to Life.

As part of these on-site or remote seminars, where the illustrator listens and observes,
an original work emerges that resonates with both the experiences and reflections of the participants and the
offbeat approach of an artist who interacts on multiple levels in a suggestive, humorous, and sometimes poetic
way. The participants’ reflections are thus linked to a lighter note, where the drawing’s power of synthesis
captures memory and, in itself, provokes thought based on what has been highlighted by the participants. By
combining the words of the speakers with the artist’s stroke of the pen, theory is joined with intuition, reflective
insight with a sensitive and artistic perspective. This ensures that the reflection has a tangible impact on the life
it seeks to awaken and expand.






Live drawing for conventions, seminars, videoconferences, workshops, symposia, conferences, talk shows, award
ceremonies...

Reacting live to the issues raised with humor, in a constructive and concise way.
In fact, it is also possible to prepare drawings in advance, in the spirit of live performance.

A knowledge of the company and a responsiveness that hit the mark.

«To understand is already to love.»
Far from mockery, the cartoonist steps into the speakers’ world, follows their reasoning, and supports the discussion with
humor—sometimes opening up unexpected perspectives.

Live drawing means:

Stimulating and accompanying reflection.
Keeping participants’ attention alive.
Conveying messages without resorting to slogans.

Creating images in which everyone can recognize themselves, without caricaturing anyone in particular.
Offering a fresh perspective: the artist approaches issues with a sensitivity that goes beyond concepts.
Lightening up serious topics and fostering relaxed communication.

Bringing a convivial and creative dimension to an event.

Providing an interactive performance that can be commented on and that feeds into dialogue.
Offering a different reading—poetic, tender, humorous—of sometimes dry and often technical subjects.
After projection, the drawings can be used to illustrate reports or internal newsletters, enrich the intranet...
Or even become a post-event sketchbook to be shared with all participants.



Références : Dessin de presse, illustration, vidéos, dessin en direct... HAVAS
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1512 : Leonardo da Vinci
presents his masterclass.

website : dessinateurdepresse.com

tesson@gmail.com

Insta : https://www.instagram.com/tesson_dessinateur/ (french)
Insta : https://www.instagram.com/tesson_cartoonist/ (english)
Linkedin : https://www.linkedin.com/in/luctesson/




